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0 noAuTlopog evavel Toug AaoUc. AnoteAei 6iodo yia Tnv entkovwvia

TouG. H yvwpipia kat n e€otkeiwon pe aAAoug noATlopoUG cupBAAAeL

0TN yoviponoinan Twv MNOATLOTIK®Y QUTWY OTOLXELWV MOU GEPVOUV TNV
avavéwon Kat Tnv npoodo. AuTd NTav Kat 1o oKeNTIKO avaiapBavovrag Tnv
npwtoBouAia dtopyavwaong Tou MoAwrtoTikoU EToug Tng EAAGOag otnv Kiva:
Na Eenepacoupe yewypaplka Kal YAwooLka epnodila Kat va avadei§oupe
KOLWVEG ApPXEG, TN PLAla avapeoa oToug Aaoug pag.

0 €AANVIKOG KaL 0 KLVEZIKOG AQOG HOLpAzovTal £va Koo NeENPWHEVO:
OlaBéTouv ia toTopia XIALETL@V NMOU TOUG KANPodOTNGE pLa nAouctdTaTn
KaAMTEXVLIKN napadoon, SLEUKOAUVOVTAG TN dNPLOUPYLa QUTAG TNG YEPUPAG

NMOALTLOPOU HETAEU TwV dUO XWPWV.

0L ekdnAwoelg aTo nAaiclo Tou EAANvVikoU lMoAttioTikoU ‘EToug otnv
Kiva npoBdaAouv nTuxég Tou apxaiou aAAd Kat Tou 6Uyxpovou EAANVLKOU
NOATLOPOU, an’ 6Ao To KAAANTEXVIKO pacpa, avadelKvUovTag To OLAXPOVIKO

npoowno Tng EAAGdag.

MuxaAng Atanng
Ynoupyog MoAriopou

Culture unites the world by opening channels of communication between 9
peoples. By engaging with and learning about other cultures, we can help

nurture those cultural elements that bring renewal and development.

This was the reasoning behind the organisation of the Cultural Year

of Greece in China: to move beyond our geographic and linguistic

differences, and to highlight our commonalities and the goodwill that

exists between our two nations.

Greece and China share kindred paths: their rich artistic traditions,
handed down over the millennia of their histories, facilitated the building
of this cultural bridge between the two countries.

The broad range of arts events organised as part of the Cultural Year of
Greece in China showcase aspects of both ancient and modern Greek
culture to reveal the essential, timeless character of Greece.

Michael Liapis
Greek Minister for Culture
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Me Eexwploth xapa unodexopaote Tov Anuntpn MNManatwavvou kat Tnv opada tou otnv Kiva, ywa tnv
napouciaon €vog and Ta No onpPavtika yeyovota Tou MoAwrtoTikoU EToug Tng EAAGGag otnv Kiva, Tou
xopodpapatog MHAEIA?, nou npaypatonoteitat oto nAaicto Tou PeoTiBaA «Meet in Beijing», Alyeg
povo npepeg npv Tnv évapén Twv OAupniakav Aycwvev Tou Mekivou.

Motog eivat o Anpntpng Manatwavvou, vopizw 6Tt €ivat eUpEwg yvwoTo. H e§alpeTikn entruxia

Tng TeAetng Evap&ng Twv OAupntakav Aywvwy Tng ABnvag, To KAAMTEXVIKO KOPPATL TG onolag o
010G entpeAnBnke, KABWG Kal oL «TOPEG» Mou elohyaye o noAutdAavrog EAAnvag oknvoBeTng kat
X0poypagog, anetéhesav PETPO oUyKPLONG NPog TIG nponyoUpeveg OAUPNLadeg aAAG Kal nnyn OKEYNG
yla TLG ENOPEVEG.

Aev givat unepBoAn va etnwBel 6TL n epnveucpévn TeAetn Evap&ng Twv OAupntakawv Aywvwy Tng
ABnvag aAa&e Tnv avTiAnyn yia 1o TL NPENEL va NPoodoKA KAVelg ano TIG EVApKTNPLEG TEAETEG: OV
elval NAEOV Ta NXNTLKA KAl ONTIKG EQE NMoU KAvouv Tn dLagopd, aAAd n npoBoAn TNG NOMTLOTLKAG
napadoong evog Aaou Kat Twv dLaXPOVIK®WY Kat navavBpwnivwy NoATIOTIKGWY a§Lwv nou pnopouv va

OpPOUV EVWTLKA, WG KOLVO KTAPA TOU 0UYXPOVOU KOOHOU.

|dwpévn and auto 1o npiopa, n napousiaon oto Mekivo Tng MHAEIAZL tou MNManatwavvou eviaooeTat
o€ Hla duvapLkh Kat eEEMKTIKN Mopeia Tou KAAATEXVN KAl TWV CUVEPYAT@Y TOU, N onoia 0dAynce oTnv

anoBéwon Tng TeAetng EvapEng Twv Aywvwy Tng ABnvag.

A&La npéoBetpa Tou uPnAoU eNLNEGOU TNG OUYXPOVNG KAAATEXVIKAG dnyloupyiag otnv EAAGSa kat
opH@pEVN ano Tov apxaio guBo kat Tnv opwvupn Tpaywdia Tou Euptnidn, n MHAEIA tou Manatwavvou
anogntd va anoTun®oet e OLaPOPETLKO TPOMO, TNV Kivnon ToU GPATOG, TNV aywvia Kat Tnv
TPAYLKOTNTA TwV NPWWV TNG. Mpoopépel eEnyNcelg aAd Kal BETEL EpwTNUATA APXEYOVA KAl 0UGLOON.

Elpat olyoupog, 6Tt o€ pia xwpa pe noATloTikd BaBog kal pakpaiwvn napadoon, énwg n Kiva, Ta
EPWTAHPATA AUTA KAl N KAAALTEXVLKA €KPPACN MoU Ta NAALOLWVEL Ogv PnopoUv napd va TUXouv TNG
unodoxNG Nou ToUG appoOZeEL.

MwxanA Kapnavng
MpéoBug Tng EANGdag otnv Kiva

It is our great pleasure to welcome Dimitris Papaioannou and his group to China for the
presentation of one of the most highly-anticipated events of the Cultural Year of Greece in China,

the dance theatre production MEDEA?, which is to be performed as part of the “Meet in Beijing”
Festival a few days before the start of the Beijing Olympic Games.

| believe Dimitris Papaioannou needs no introduction. The exceptional success of the Opening
Ceremony of the Athens Olympic Games, of which he was the creative director, along with the
innovations introduced by the multi-talented Greek stage director and choreographer, set a new
standard against which all previous Olympiads are to be evaluated, and provides food for thought
for all the Olympiads to come.

It would not be an overstatement to say that the inspired Opening Ceremony of the Athens Olympic
Games changed perceptions of what should be expected of opening ceremonies. It is no longer
the audiovisual effects that matter most; rather, the spotlight is placed on the cultural tradition

of a people, on the timeless and universal cultural values which can act as a uniting force, on the
shared heritage of the modern world.

Seen in this light, the presentation of Papaioannou’s MEDEA in Beijing forms part of the dynamic,
rising course of the artist and his associates, which led to the broad acclaim of the Opening
Ceremony of the Athens Olympic Games.

A worthy exponent of the high level of artistic creation in Greece today, and derived from the ancient
myth and Euripides’ homonymous tragedy, Papaioannou’s MEDEA seeks to depict the movement,
anxieties and tragic fates of its heroes in a different manner. It offers explanations but at the same
time raises primal and fundamental questions.

| feel certain that in a country with the cultural depth and centuries-old tradition of China, these
questions and the manner of their artistic expression will meet with the reception that befits them.

Michael Cambanis

Ambassador of Greece to China
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MOAITIZETIKEX EKAHAQXEIZ MEET IN BEIJING 2008

Ot «[MoArioTikég EkdnAwoelg Meet in Beijing 2008» eivat To TuAPa TV eKONAWLCEWY TNG OLOPYAVWONG
«Meyaleg MoAroTikeg EkdnAwoelg Twv OAupniakmy Tou Mekivou Tou 2008» nou npoépxovrat ano

T0 €§WTEPLKO, To XovyK Kovyk, To Makdo kat Tnv TatBav, kat napouctdzouv TNV noAupop@ia Tou
naykooLou NOMTIOHOU Kat Twv Texvawyv. Ot ekdnAwoeLg auTég eival pia NOATLOTIKA NpdokAnon nou

aneuBUveTal 6 0AOKANPO TOV KOOLO.

To B€pa Twv ekdnNAwoewy eivat «Ot AakTUALoL Tng Téxvng AvBizouv oTo lMekivo». And Tov louvio €wg
Tov XenTéUBplo, Ba AaBouv xwpa 132 napacTtdoelg, 55 ekBEoeLg, 34 EKONAWOELG KAL POPOUN Ao
napandvw ano 80 xwpeg kat NEPLOXEG and oAokAnpo Tov koopo. Ot napacTdoelg nepthapBavouv
onepa, pnakéro, olyxpovo xopd, opxnaoTpeg, BEaTpo, cuvauAieg, Kivezikn Adlkn pHouotkn kat Aaitkn
HOUGLKN ano 1o eEWTEPLKO, KVEZLKOUG XOPOUG, HEYAAEG MAVNYUPLKEG EKONAMOELG KAM. nou Ba
napouactacTouv oe dldpopa BEatpa oTo lekivo, peTa&u Twv onoiwv kat To National Centre for the
Performing Arts. Avapévovrat napandavew ano dUo ekatoppupla Beatég. Eivat pia peydAng kAipakag,
noAunoikiAn 6Lopyavwaon TNV onoia ouvavtwvTal ol apXaieg Pe TLG OUYXPOVEG TEXVEG, OL TEXVEG TNG
Kivag pe Tig T€xveg Tou e§wTEPLKOU.

Ot okt €voTNTEG TWV «[ToATLOTIKGV EKOnAwoewy Meet in Beijing 2008» éxouv povadikd
XAPAKTNPLOTIKA. H evdTnTa «KaAG» OUYKEVTPWVEL NEVTE HEYAAEG NapacTacelg anod Tnv Acia, Tnv
ApaBia, Tnv Appikn, Tnv Aatwvikn Apepikn kat Tov SCO (Opyaviopo uvepyaoiag tng Zaykang). H
evoTnTa «[laykoopieg KAaotkég Mapaotdoelg» nepthapBavel dLAONPEG KAl ONPAVTIKEG NAPACTAOELG
and 6Ao Tov KOOPO, ONw¢ n napactacn «Riverdance». H evotnta «Kivezikég Khaokeg MNMapaoTaoetg»
napouctazel Tov NAATU kat BaBu Kivezikd noAwriopd. Ztnv evotnta «Baotkog MpookekAnpgvog»
eppavizerat o Aaunpog noArtopog Tng EAAGGag oto napeABov kat To napov. LTnv evotnTa «YNEPOXo
Mekivo» npwToeppavizovral Ta TeAeutaia €pya veapwyv TaAAEVTwV anod 6Aov Tov kKoapo. H evotnta
«Anploupytkn Aoia» avravakAd Tnv zwvTavia Twv dnploupywy Tng Aciag. H evotnta «OupavioTikol
OAupniakoi» OeixveL TIG APHOVIKEG OXEOELG HETAEU TGV TEXVQV Kal Tou aBANTIOHOU, Kal n evoTnTa

«EkB&oelg Téxvng» napouotdzel Toug KAAATEXVIKOUG BnoaupoUc dlapopwy Xwpwv.

TG ekONAWOoEeLG nepthapBavovrat eniong pia oelpd NPoypappaTwy NOATIOTIKNG ENKOWVWYLAG,
oupnepthapBavopevng Tng Baokng ®ogevoupevng Xwpag EAAGSaG, Tou npwTou Pwaotkol
MoArioTikou @eoTBAA, Tng MoAwriotikng EBdopadag tng Kopéag, Tou KaAtrexvikoU OeoTtBAA Tou
Xovyk Kovyk kat Tou Makdao kAn.

Awopydvwon
Ynoupyeio MoAriopou Tng Aatkng Anpokpatiag Tng Kivag

Adikn Autodtoiknon Tou Anpou lMekivou
Kpatikn Awoiknon Padlopavou, Kivnpatoypdgou kat TnAeopaong
OpyavwTtikn Entrponn tng 29ng OAupniadag tou lekivou

Mapouciaon
China Arts and Entertainment Group

MEET IN BEIJING 2008 CULTURAL EVENTS

“Meet in Beijing 2008 Cultural Events” is the overseas, Hong Kong, Macao and Taiwan segment of
the 2008 Beijing Olympic Games Major Cultural Events” programme, which highlights the diversity
of the world’s culture and arts. The programme is a cultural invitation extended to the entire world.

The theme of this events series is “Art Rings Blooming in Beijing”, with 132 performances, 55
exhibitions, and 34 events and forums from over 80 countries and regions around the world taking
place between June and September. Opera, ballet, contemporary dance, orchestras, theatre,
concerts, Chinese and international folk music, Chinese dance, grand galas - all are set to appear
on the stages of various theatres in Beijing, including the National Centre for the Performing Arts.
Over two million people are expected to attend the performances. The programme is large-scale
and diverse, bringing together the ancient and modern art of both Chinese and international
culture.

The eight sections of the “Meet in Beijing 2008 Cultural Events” programme each have unique
characteristics. “World Evening Galas” brings together five grand performances from Asia, Arabia,
Africa, Latin America and the SCO (Shanghai Cooperation Organisation). “World Classics” includes
renowned and significant productions from around the world, such as “Riverdance”. “China
Classics” presents Chinese civilisation in all its breadth and depth. The “Greetings from Greece”
section spotlights the distinguished ancient and modern culture of Greece. “Splendid Beijing” hosts
the latest works by young talent from all over the world. “Creative Asia” reflects the vitality of the
Asian arts scene. "Humanist Olympics” underlines the harmonious relationship that exists between
sport and the arts. And the “Art Exhibitions” section places the cultural treasures of various

countries on display.

A series of cultural exchange programmes - with the main guest country Greece, the First Russian
Cultural Festival, the Korean Cultural Week, the Hong Kong and Macao Arts Festival, and more
- are also being organised within this framework.

Organised by

Ministry of Culture of the People’s Republic of China

People’s Government of Beijing Municipality

State Administration of Radio, Film and Television

The Beijing Organising Committee for the Games of the XXIX Olympiad
Presented by

China Arts and Entertainment Group
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ZUMnNyn + ZknvoBeoia + Xopoypagia
Anpntpng Manatwavvou

YKNVLKA
Nikog AAe€iou

OwTiopoi
AAékog lMavvapog

Ixedlaopog + XuvBeon Hxwv
Coti K.

Mouaoikn
KoA\dz anod onepeg Tou Bellini

Art Direction + KooToupta
Bavog MNanaaotepylou, Anpntpng Manaiwavvou

[AunTikn
Nekrtaptog AlovuodTog

BonBdg ZknvoBéTn + AteuBuvon Kalrexvikng Mapaywyng
Tiva ManavikoAdou

Makylaz
lwavva ToeAévta

BonBoi Xopoypagpou
Nikog Apayavag, Nikog Kahoyepdkng

BonBog OwTioth
Bodwpng Mixénoulog

BonBog EvoupaToAdyou
BaaotAeia Pozava

Hair Styling
AA€Eavdpog MnaAapnavng

Epyaotnpt MunTtikng
Maplog HAtakng, Nikog Kappag

Texvikog AleuBuvtng + Ektéheon Mapaywyng
Kwotag KepaAag

Texvikol Zknvng
MaxpoUT Mnapepvi, lewpylog Mnapnavapag
Ap600G ZKWTNG

[poypappatiopoc + EktéAeon OQwTiopwyv
Taoog MNukog

HxoAnnTng
AAEEavdpog Aldkog

BonBol Mapaywyng
KaAn KaBBaBa, Kuplakog Kapoepag

Conceived, Directed + Choreographed by
Dimitris Papaioannou

Set Design
Nikos Alexiou

Lighting Design
Alekos Yiannaros

Sound Composition + Design
Coti K.

Music
A collage of excerpts drawn from Bellini operas

Art Direction + Costume Design
Thanos Papastergiou, Dimitris Papaioannou

Sculpture Design
Nectarios Dionysatos

Assistant Director + Artistic Production Coordinator
Tina Papanikolaou

Make-up Design
loanna Tselenta

Assistant Choreographers
Nikos Dragonas, Nikos Kalogerakis

Assistant Lighting Designer
Thodoris Michopoulos

Assistant Costume Designer
Vassilia Rozana

Hair Styling
Alexandros Balambanis

Props Production Team
Marios Iliakis, Nikos Karras

Technical Director + Production Manager
Costas Kefalas

Stage Hands
Georgios Bambanaras, Mahmod Bamerny,
Drossos Skotis

Lighting Programmer + Operator
Tassos Glykos

Sound Operator
Alexandros Diakos

Production Assistants
Kyriacos Karseras, Kali Kavvatha
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MapayyeAia Tou Ynoupyeiou MoATiopou

yta 1o MoAuttoTikd Etog Tng EAAGGag oTnv Kiva

Zupnapaywyn
EMnvikn Beapatwy, OeoTiBAA ABnvav & AYO

Xopnyoi Twv napactdogwv oto ®eoTtBAA ABnvav (1-5 louviou 2008)

Beb6dwpog & MNavva AyyehonouAou

Commissioned by the Greek Ministry of Culture
for the Cultural Year of Greece in China

Co-production
Elliniki Theamaton, Athens Festival & TWO

Sponsors of the Athens Festival performances (1-5 June 2008)
Theodoros & Gianna Angelopoulos

MoAiTioTikd ETOg
™mg ENadag
otnv Kiva

Cultural Year of ELLFNIK'

Greece in China THEA’MTDN
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EPMHNEYOYN

Mndeta EuayyeAia Pavrou Medea
ldowv Mavvng NikoAaidng Jason
ZkUAoOG Apng ZepBeTaAng Dog
[\avkn Katepiva Awdvrou Glauce
‘HAlog ®oiBoc Manaddnoulog Sun
Apyovauteg  Nikog Apayavag Argonauts

Zupewv Toakipng

BayyéAng TeAwvng

Nikog Kahoyepakng
KwvoTtavrivog KapBouviapng
Taoog KapaxdAiog

MuwxdAng EAndopopou

Ayvn ManadéAn-PwoogTou
®oiBog-Bwpag Kuptakou
Altin Huta

PERFORMED BY

Evangelia Randou
Yiannis Nikolaidis
Aris Servetalis
Katerina Liontou
Fevos Papadopoulos

Nikos Dragonas

Simon Tsakiris

Vangelis Telonis

Nikos Kalogerakis
Konstantinos Karvouniaris
Tassos Karachalios
Michalis Elpidoforou

Agni Papadeli-Rossetou
Fevos-Thomas Kyriakou
Altin Huta
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H Mndeta - pla puotnplwdng §€vn, Loxupn paylooa, anatngevn
yuvaika. @nutopévn yla Tov ovo Twv natdlwv TnG, NEPACE oTNV
aBavaoia pe Tnv Tpaywdia nou éypaye o Euptnidng yia autnv

TOV 5° Npo XploTou atwva. AuTh n EKNANKTIKA HUBLKNA Hoppn
EVEMVEUOE NAONG PUOEWG KAAMTEXVEG yla OXEOOV TPELG XIALETIEG:
0 Mivdapog, o OBidLog, o Zevékag, o KopvnAtog, o Kepoupnivy, o
NteAakpoud, n MapBa Mkpaxap, o Zak Avouly, o lavng fevakng, o
Miép MaoAo MazoAivy, n Mapia KaAkag, o Zuh Ntacogv, n MeAiva
MepkoUpn, o Xawep MuMep, o Popnept MNouihoov, o Aapg pov
Tpiep, yLa va ava@EPOUE PHOVO HEPLKOUG, ZWVTAVEWAV OLAPOPES
NAEUPEG TOU HUBOU Kal TNG NpoowntkoTNTag TN Mndetag.

Medea - mysterious outsider, powerful sorceress, wronged
woman. Infamous for the murder of her children, immortalised
by Euripides in his fifth-century BC tragedy, this extraordinary
mythical figure has captivated artists of every description

for almost three millennia. Pindar, Ovid, Seneca, Corneille,
Cherubini, Delacroix, Martha Graham, Jean Anouilh, lannis
Xenakis, Pier Paolo Pasolini, Maria Callas, Jules Dassin, Melina
Mercouri, Heiner Miiller, Robert Wilson, Lars von Trier - all have
breathed life into versions of the myth, into visions of Medea.
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Ztnv BapBapn KoAxida navw otnv Maupn
BdAaooa, oTLG NapuPEG Tou EAANVIGHOU ZEL

n Mndeta, kbpn Tou BaotAta AlnTn Kat Loxupn
paylooa. Mua veapn epeta nou unnpetei 1600
TOUG oupavioug Beolg 600 Kat Tov KaTtw Koopo,
npooépovtag avBpwnoBuoieg aTov Npodyovd Tng
Tov Be0 HAwo.

Inv EANGda, otnv lwAkoé (o anpepwvog Bohog)
Bplokoupe Tov Npwa ldoova, anopacloyevo va
anokTnoel To Xpuoopahho Agpag - Tnv npoBiLa
€vOG HayLlkoU pTepwTOU KpLaptlou rnou oTav
néBave yve o Kplog, o yvwaoTdg aoteplopog. O
noAUTLHOG auTdg Buoaupog pulacooTav znAoTuna
and tov Baowhd Atntn otnv KoAxida. Ma va
KaTakTNoeL auto To oupgBoAo Tng e€ouaiag, o
l[aowv oaAnapet yla Tnv KoAxida pe 1o kapaBt
TOoU, TNV Apy®, GUVOOEUOHEVOG aNo pLa opdada
npwwv, Toug ApyovauTeg.

H Apyovautikn EkoTtpaTteia - 6nwg ovopaoTnke
auTo To TagidL — pravetl oTnv KoAxida, kat otav

n Mndela ouvavtael Tov laoova, Tov epwTeleTaL
pE TNV NP®TN patia (oUpgwva pe Ty entBupia
¢ Agpoditng, Tng Bedg Tou £pwrtal. H Mndela
XPNOLPONOLEL TIG HAYLIKEG TNG LKAVOTNTEG yLa

va BonBnoel Tov EAAnva npwa va KAEWEL TO
Xpuoodpalho Aépag Kat KpUPA eykataleinetL Tnv
natpida TnG yia va yivet yuvaika Tou. O BaotAlag
AwhTng exUveTal niow Toug, Kat yLa va Tou
Eepuyouve n MAdeLa dlapelizet Tov AyupTo, Tov
HIKPO TNG adeppo, NETWVTAG TA KOPPATLA TOU
otn BdAacoa, avaykazovtag €Tol Tov BaolAud va
€YKATAAELWPEL TO KUVNYNTO yLa VA PHAZEWEL

Ta HEAN Tou nawdlol Tou.

Miocw otnv EANGda, n Mndela cuvexizel

va BonBaet Tov ldcova pe kaBe Tpono,
XPNOLPOMOLOVTAG TNV 0§UVOLA KaL TIG HAYIKEG

TNG LKavoTNTEG, BonBwvTag Toug Giloug Tou Kat
KATAOTPEPOVTAG, N AKOUA KAl OKOTMWVOVTAG TOUG
exBpouc Tou. To zeuydpt @Tavel atnv KopvBo, kat
kaBwg Ta Xpovia NePvVAve, anokTouv OUO YLOUG.

0 laoovag 6pwg, axoptayog yla e§ouaia,

apxizeL va KuvnydaeL €va Kavoupylo TpoOMnato:

Tnv FAQUKN, TNV KOpn Tou Baohd Kpg€ovta. H
veapn npykiniooa 1ng KopivBou pnopei va
npoo@épet otov lacova €va Baoilelo, anodoxn,
Kat pla BaotAtkn yevid. Kavovizovrag pe tov
Baow\d Kpgovra va navrpeutel Tnv npykiniooa,
o laoovag npodidel Tnv Mndeta kat Ta natdd Tou
yla 1o oTéupa Tng Mavkng.

ZuvTeTplppevn Kat e€oplopevn and tnv KopvBo,
n Mndeta dev pnopet va yupioel atnv natpida
nou npo6dooe yia xapn Tou ldcova. O névog Tng
METATPENETAL GE OPYA Mou 00NyeL aTNV andépacn
yla gia Tpopepn ekdiknon. KataAnyovrag va
XPNOLUOMOLNCOEL TIG OUVAHELG TNG EVAVTLO OTOV
ldoova, n MAdela oTéAvel oav yaphAlo 0wpo oTn
Maukn éva popepa Boutnypévo og dnAnTnpto. To
(POVLKO poUxo KaleL TNV odpKka TnG nplykiniooag,
TUAlyovTag oTLG PAOYEG Kal Tov BaotAta KpéovTa
nou patata npoonaBei va Tnv BonBnoet. Zn
ouvéxela n MAdela okoTwvel Ta OUO TNG natdld,
TOUG yloug Tou laoova, k6BovTag dla navrog Tny
OUVEXELA TNG YEVLAG TOU.

ZOpgpwva pe Tov Euptnidn, o Bedg HAlog

OTEAVEL €va dppa nou To oépvouve OpdakoL yLa va
HETAPEPEL TNV POVLOOA anoyovo Tou pakptd. O
laoovag eivatl ouvteTplppévog, eV Ta eyKARpaTa
Tng MndeLag, pe Tnv ouykatdBeon Twv Bewy,
HEVOUV aTLHWPNTA.

THE MYTH

In barbarian Colchis on the Black Sea, at the
edge of the Greek world, lives Medea - daughter
of King Aietes and a powerful sorceress. A
young priestess to the gods, serving both the
heavens and the underworld, she offers human
sacrifices to her divine ancestor, the Sun.

In Greek lolcus we find Jason, a hero set the
task of obtaining the Golden Fleece of a magical
winged ram (immortalised by the gods as the
constellation Aries), a precious prize fiercely
protected by King Aietes in Colchis that will
bestow power upon him. He sets sail for the
Black Sea on his ship, the Argo, accompanied
by a band of heroes, the Argonauts.

The Argonautic Expedition arrives in Colchis,
and Medea meets Jason; love-struck (as willed
by Aphrodite, the Greek goddess of love), Medea
uses her powers to help the Greek hero steal
the Golden Fleece, and flees her homeland with
him to be his wife. King Aietes sails after them.
To escape him, Medea kills and dismembers
her young brother, Apsyrtus; she casts his body
parts into the sea, forcing the King to abandon
his pursuit to gather the limbs of his son.

Back in the Greek world, Medea continues

to use her cunning intelligence, and skills in
magic to help Jason’s cause, harming (or even
killing) his enemies, and helping his friends.
The couple eventually arrive in Corinth. The
years pass, and their union brings them
two sons.

But Jason, insatiable for power, sets his sights
on his latest prize: Glauce, the daughter of
King Creon. This young princess of Corinth can
give Jason a kingdom, legitimacy, a royal line.
Arranging with King Creon to wed the princess,
Jason betrays Medea and his children for the
promise of Glauce's crown.

Desolate and cast out of Corinth, Medea is
unable to return to the homeland she betrayed
for Jason. Pain turns to anger, and she resolves
to exact a terrible vengeance. Finally using her
powers against Jason, Medea sends Glauce a
gift, a wedding dress drenched in poison. The
deadly garment burns into the flesh of the
princess and King Creon is also consumed in
flames in his vain attempts to save his daughter.
Medea then kills her two children, Jason’s sons,
obliterating his line and legacy.

According to Euripides, the Sun sends a chariot
drawn by dragons to carry his murderous
descendant to safety. Jason is crushed, and
Medea’s crimes, sanctioned by the gods, go
unpunished.
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MHAEIA?

H napdotaon auth €0T10Z€L 0TO EPWTIKO Tpiywvo,
XPNOLPOMOLOVTAG YLa TNV dPAYNON TNG LoTopilag Névre
XapakTNPeG-KAeldLa: Tnv Mndeta, Tov ldoova, Tnv Maukn,
Tov Be6 katL npoyovo Tng Mndetag HAwo, kat €vav xapaktnpa-
eQEUPEDN, TOV LKUAO, MOU EVOUPKWVEL TO OKOTEWVO EVOTIVKTO
NG MAdetag, avriBeTo kat oupnAnpwpatikd Tou Beol HAou.

«Aev kavoupe Tn Mnodeta. ‘Evav Biaoo kavoupe nou
neplodevel naizovrag tn MAdeta. Mwa Bpadia n
npwraywvioTpla, EKTOG oknvoBeaiag, EKTOG EAEyXoU, UNpooTa
0To KOO, TpaBaéL Ta Npaypata ota dkpa Kat Ta onael 6Aa.
Auto kavoupe.» Anuntpng Manatwavvou

MEDEA?

Dimitris Papaioannou’s MEDEA? focuses on the myth's
love triangle, and tells the story using five key characters:
Medea, Jason, Glauce, the Sun (Medea’s divine ancestor],
and the Dog, a character devised for the purposes of the
production who is the personification of Medea’s darkest
instincts, the direct inverse of, and perfect complement to
the Sun god.

“We are not performing Medea. We play a company on

tour performing Medea. Before an audience one night, the
protagonist takes things to extremes - extempore and out

of all control, she wreaks havoc. That is what we are doing.”

Dimitris Papaioannou
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[MpoAoyog

[vwptpia pe Tov Biaoo

Mndela
H Mndela npoopéepet Buaia atov ‘HAlo

ldowv

O laowv eTolpazetat va avazntnoetl 1o Xpuooualho Aépag

H Apyovautikn EkoTtpateia
0 laowv, pazi pe Toug ApyovauTeg, caAndpet yia Tnv KoAxida

H Zuvavrnon
H Mndela epwteveTat Tov ldcova - Tou NpoopEPEL

10 Xpuoopaiho Aépag

H EnwoTtpogn
H Mndela diapeAizet Tov adep@o TG yLa va §epuyel

ano Tov nNatépa Tng

‘Epwrag

H Mndeta kat o [acwv 0AoKANpavouv Tov £pwTd TOUG

Mé¢pa kat NUxta

Ta xpovia NePvAvE — N yEVWNON TWV YLWV TOUG

Maukn
0 laoovag @Aeptapet pe Tnv MAaukn, n Mndeta pabaivel

yla Tnv npodooia Tou

Xapévn

H Mnoela nevBel

Opyn

H Mndeta €pxetat avrigétwnn pe Tov ldcova

Ekdiknon
H Mndeta npoetolpdzet TNV KALKNON TNG VW 0 ldowv Kat

n FMAaUKn €TOLPAZOVTAL YLO YAUO
To MapnAo Awpo Tng Mndetag
0 @ovog Tng vipng
[MawdokTovia

H Mnodela okoTtwvel Ta natdld Tng

Eniloyog
0 'HAtwog naipvet Tnv Mndeta pakpla, o ldoovag pixverat

0TO OKOTAOL

SCENES

Prologue

The players introduce themselves

Enter Medea
Medea sacrifices to the Sun

Enter Jason
Jason prepares for his quest to find the Golden Fleece

The Argonautic Expedition
Jason sails to Colchis with his Argonauts

The Lovers Meet
Medea falls for Jason - she offers him the Golden Fleece

The Return
Medea dismembers her brother to escape her father

Love
Medea and Jason consummate their love

Night and Day
The years go by - their sons are born

Enter Glauce
Jason flirts with Glauce, and Medea learns of his betrayal 31

Lost
Medea grieves

Anger
Medea confronts Jason

Revenge
Medea prepares her revenge as Jason and Glauce
prepare to wed

Medea’s Wedding Gift
The bride is killed
Filicide

Medea kills her children

Epilogue
Medea leaves with the Sun, Jason is thrown into darkness
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[ZTOPIKO THX MAPAXTALIHZ

H MHAEIA yevvnBnke To 1993 andé tnv Opada Edagpoug kat éyve

n geyaAUTtepn entruxia Tou xopoBeatplkoU auTtou oxhpaTog. To
NPWTAYWVLOTIKO ZEUydpL To evoapkwoav ot 1dpuTeG TNG Opadag, Anpntpng
Manatwavvou kat AyyeAkn ZreAAatou. H MHAEIA Ta&ideye Tov KdopoO,

anoonvTag KaAEG KPLTLKEG ano Tov dteBvnh Tuno.

Aekangvte xpovia HETA anod TNV NPWTN napouciacn Tng, To Ynoupyeio
[oAwriopou znta ano Tov Anpntpn Manatwdavvou va avaBiwoet Tnv MHAEIA
€L0LKa yLa 1o MoAttoTiko Etog Tng EAAGOag otnv Kiva.

Avavewpévn, polpacpEvn o€ £va 0AOKALVOUPYLO KAOT, KAl EavakoLtaypevn
HE T WPLHOTEPA PATLA TOU dnpLoupyou Tng (o omoiog Tnv GouAeUeL yia
np®TN Popd xwpig va Tnv xopeUel), n MHAEIA? napoucldoTnke oTo
®eoTBAA ABnvav Alyo nptv pBaocel oto Mekivo.

PRODUCTION HISTORY 35

MEDEA was created in 1993 by Edafos Dance Theatre, and went on

to become the company’s greatest success. The two lead roles were
performed by the group’s founders, Dimitris Papaioannou and Angeliki
Stellatou. MEDEA toured the world, and was warmly received by the

international press.

Fifteen years after its first performance, the Greek Ministry of Culture
called upon Dimitris Papaioannou to revive MEDEA for the Cultural Year
of Greece in China, with two performances to be given in Beijing in the
run-up to the 2008 Olympic Games.

Papaioannou has returned to bring the wealth of his experience to bear
on MEDEA; re-worked and invested with an all-new cast, MEDEA? was
presented at the Athens Festival a little before journeying to Beijing.
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Me Tnv oUAANYN Kat oknvoBeaia Tng TeAetng Evapgng

TV OAupntakev Ayevev Tng ABnvag to 2004 («BpiapBog»
oUp@wva pe 1o neplodiko Time kat Toug Times Tou Aovdivou),
o AnpnTpng MNanalwavvou avétpeye Ta dedopéva oTa Beapara
peyaAng kAigakag, BETovTag kaTa yevikn opgoAoyia Tov Nnxn
YnAd.

[evvnpévog otnv ABnva 1o 1964, o Anuntpng MNManatwavvou
EYLVE OPXLIKA YVwOoTOC oTa 19 Tou Xpdvia Pe Ta comics Kat
TNV Zwypa@Lkn Tou. @oTnThG akopn oTnv AvwTatn ZXoAn
KaAawv Texvav, Tapa&e Ta vepd Tou cUyxpovou eEAANVLKOU
xopoU e§epeuvvTag Ta 6pLa avapgeoa ato BEaTpo, Tov Xopo
KAl TO €LKAOTIKG WG XOPOYPAPOG KAl XOPEUTNG, AAAG KaL

0xed1AZ0oVTag OKNVIKA, KOOToUHLa, WTIOHOUG Kal HakLylag.

[0puTIKO pENOG Tng Opadag Edagpoug 1o 1986, cuvélaBe,
oknvoBETNOE Kal xopoypapnoe OAEG TIG NAPAYWYEG TNG.

H Opada Edagoug, pe 17 épya ota 16 xpovia Tng napouciag
NG, GANa&e dPaOTIKA TO TOMLO TWV MNAPACTATLKWV TEXVAV
otnv EAAAOa. «AnokdAuyn» anokaAeoe Tnv Opdda Eddpoug
n Unita, «n enavavakaluyn tng EANGdag» ntav o TiTAog Tng
KpLTIkNG Tou Figaro yia tnv MHAEIA, evao n New York Times
ENAIVEDE TO €PYO YLO TNV «EVTUNWOLAKN EVTAON» Kal

TO «€EALPETIKO NABOC» ToU.

H MHAEIA (1993) kepdioe 1o BpaBeio «Kahitepng
Xopoypagiag» ota Kpatikd BpaBeia Xopou, evw Ta €pya
«AvBpanwvn Alga» (1999) kat «Ma Mavra» (2001) anéonacav

1a BpaBeia «KaAutepng Mapaywync».

EkT0G ano tnv douAetd Tou pe tnv Opdada Edagoug,

o MNManatwavvou €xel okNvoBeTNOEL ONEPEG KaL HeYAAa
pouatka Beapara. To TeAeuTaio Tou £pyo «2» (2006) yvaploe
npwTopavn ntruxia, novuAwvtag navw ano 100.000
glonTnpla.

To 2005, o Mpoedpog Tng EANVIKAG Anpokpatiag anévnpe
otov Anpntpn Manatwavvou tov Xpucod LT1aupo Tou Tayparog
NG TIUNG, TH®VTAG TOV yla €EALPETLKO KAAMTEXVLKO

eniteuypa.

Dimitris Papaioannou’s ground-breaking creative direction
of the Athens 2004 Opening Ceremony - hailed a “triumph”
by Time magazine and The Times of London - is widely
considered a high-water mark of large scale spectacle.

Born in Athens, Greece in 1964, Dimitris Papaioannou first
attracted attention at the age of 19 as a painter, comics
artist and illustrator. While still a student at the School

of Fine Arts he took the Greek dance scene by storm,
exploding the boundaries between theatre, dance and

the visual arts, working not only as a choreographer and
performer, but also in the areas of costume, lighting,
make-up and set design.

Co-founder of Edafos Dance Theatre in 1986, he conceived,
directed and choreographed all of the company’s
productions. Edafos radically reshaped the Greek
performing arts landscape over its 16 years and 17 works.
L'Unita described the company as “a revelation”. “Greece
Rediscovered” headlined Le Figaro’s review of MEDEA,
while the New York Times praised the piece for its “striking
intensity” and “extraordinary passion”.

MEDEA (1993) won ‘Best Choreography’ at the Greek
National Awards for Dance, while “Human Thirst” (1999)
and “For Ever” (2001) both garnered ‘Production of the Year’

awards.

Beyond his work with Edafos Dance Theatre, Papaioannou
has directed operas and large-scale music shows. His
latest work, “2” (2006), enjoyed an unprecedented run in the
Greek capital, with over 100,000 tickets sold.

In 2005, Dimitris Papaioannou was awarded the Golden
Cross of the Order of Honour by the President of the
Hellenic Republic for outstanding artistic achievement.
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KL MHAEIA MEDEA
SREEARH - NSEE - BEAARE - BIRELIE » BRIARIER: - Autnh eivat n TeAeutaia pepa. Ba vuxtwoel kat Ba eival nia yla navra voxra... Today is the final day. There will be night and only night for evermore...

—— (ENKM) - WREFERETE - 9k FEPENFERIEE Euptnidn «Mndela», anéd Tnv petappacn Tou Mdpyou Xetpwva Euripides’ “Medea”, from the modern Greek translation by Yorgos Chimonas
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MHAEIA 1993-2000

Zeyher Oral - Milliyet, 18.05.2000

...H oknvn eival okotewvn. Meg Tn okoTewLa gaivovrat
0TO Gonpo QWG oL (lyoUPEG, MOU HolAZouv cav va
€X0UV OKaALoTEL and pappapo.

Ano6 TNV Np@TN OTLYHN KLOAGG HNNKAWE 0° €va payepEvo
KOOHO Kal pPeivape avTLMETWMOL HE Ta OTOLXEL TNG
MndeLag...

..Meta kpatnoape TG avanvoég pag. Eyw, Alyeg
(POPEG €ylva pAPTUPAG, OTO TOOO PEYGAO OAAOGVL TOu
MoArioTikoU Kévtpou Atatlirk nou eivat katapeoto,
va napakoAouBoUve pla napdotacn pe 100N PeyAAn
nouxia Kal OUYKEVTpWON, 0av N OKNVA va Toug
HayvATIZE. ..

...KdBe npoowno Tou nmawxvidlou Ba peTETPENE TOV
€QUTO TOU pagi Pe To neptBAAov Tou O€ pla ZwypapLa,
o’ éva tableau vivant nou Ba §exuverat anod péoa Tou
10 naBog, oe pla Zwypa@la nou Ba eixe dpapatikn
duvapn. Kat n epwTiKh 0KNVA NMOU HE «XTUMNOE»: LTNV
nto abAwa Tng oTtypn n Mndeta okizovrag 1ig BdAaooeg,
NNyawvogPXeTat avapeoa oto napeABov kat 1o peAov,
OTLG OKEWELG Kal Ta awoBnupata Tng Kat oTo TEAOG
METATPEMEL TOV MOVO TNG OE anNodpacn ekOIKNONG...

René Sirvin - Le Figaro, 16.09.1998
H enav-avakaAuyn 1ng EAAAdag

...H MHAEIA nou dnptoupynBnke 1o 1993, nou Bupizet
BouBd B€atpo, navropipa, iowg Kat Kvoupeva oxédla,
TALPLAZEL HE TNV OPOPPLA TWV ELKOVWV TNG, ACUVNBLOTWY
kat coploTike. O Anpntpng MNManaiwavvou pag Kavet va
€nav-avakaAUyoupe pe MoAU qavrtacia pia totopia

YVWOTA O€ OAOUG KPATWVTAG OPWG TNV aywvia Tng...

..H apnynon tou Manaiwavvou ouvenaipvel pe TNV
€UPNHATIKOTNTA TNG KAl Pe Tn dUvapn Twv elkovwy. Ot
XaPAKTAPEG and ayvo pappapo €pxovral o€ avtiBeon
pe Tov BABepd yKpizo PEAAOPO TWV  OKNVIKGV
avTikelpévwy. O oknvoBETNG QavTazeTal pe Xloupop
Tov |ldoova yon Kal VAPKLOOEUOHEVO, TOV UMNPETN
™G Mndelag depévo pe Aoupdkt kat Tov AndAwva
opoppo onwg Tov Bed ‘HAwo, npdyovo Tng Mndetag nou
ouvaleBnpatika enontevetl 6An Tnv dpdaon. Eival autog
nou Ba dwoel oTn Mndeta Tnv atgatoBappévn KopdEha
pe Tnv onoia B8a agpavicet Tnv avrignAn Tng Kat Ta dla
™G Ta naidla.

...0L epunveuTéG TalPLAZOUV YAVTL OTOUG XAPAKTAPEG
nou KivoUuvTal, Xxwpig va Kopnazouv, o€ TEAela appovia

pe TNV pouatkn Tou Bellini...

Emma Manning - neptodikd The Stage, Maptiog 1998
Me tnv MHAEIA, n Opada Eddgoug enttuyxavel

pta  yeparn ouvapn €kdoxn autoU Tou TpaylkoU
apayaAgatog @ovou, amioTiag kat ekdiknong... To
nAnppuptlopévo oknvikod Tou Nikou AAeiou eival
ouvapnaoTiko... To  KvnoloAoylkd Ae§lhoylo  eivat
uynAa anoteAeopatiko... H Apyovautikn Ekotpareia,
ME TO paKpla YyAoTepd Bnpata kat Tnv TéAEl
ouppeTpia, NpoTeivel Yla eviunwaotakn napaAAnAia pe
TNV £{0080 TwV KUKVWV 0Tn «Aipvn Twv KUkvavs... [H]
oAOYUHVN EPWTIKN oKNvh pe Tov laoova eivat kaBapog
EPWTIOMOG... To OpapaTtikd oTolxeio o autn TNV
navépop@a oknvoBeTnpévn napdotaon epnAoutizeTat
pe anoonacparta and onepeg Tou Bellini kat eivat

BpLapBeuTika BeaTplkd PHEXPL TO KOKAAO.

‘Avva MixaAutoLavou - neptodiko Eva

...Aev unnp&e Beatng nou va pnv peivel dpwvog Pe 10
€LKAOTIKO anoTéAeopa Tng napdotaong. Kabe oknvn
Kat €vag peyaiog nivakag...

Anna Kissegoff - The New York Times, 17.09.1998

H MHAEIA tng¢ Opadag Edagoug Bupizet éva
KLVNpaToypa@lko ovelpo, 6To onoio naizouv XopeuTeg-
pigol pe oAdAeUKO paklyldz, ol oroiol KlvolUvral o€
apyd puBuo otav Gev ekphAyouvTal oe cuvaloBnpatika
geonaopata. O Anpntpng Manaiwavvou, oknvoBETNG-
xopoypd@og, dtatnpel pe pla aflonpdoekTn eppovh
TNV TEXVOTpONia Kat 1o 6papd Tou... [H] douleld Tou
elval anoAuta noTn.

...lacovag kat Mndeta, Tnv vUXTa TOU YApoUu TOUG...
0padazouv Navw o €va TpanézL ue EKNANKTIKO nabog.
Meta tnv antotia Tou lacova, n Mndela oKoTwveL Ta
nawdLd Tng, Kavovrag dUo PaploveTeg Bpuyala.

Ta noppupd owBika TOUG MEPTOUV KATW OTN PNXn
oe€apevn, otn «Balacoa» Thv onoia €xel Olaoxioet
o laoovag, évag nounadng vavapxog Tou 19° alcwva.
OAOKANPN N opada eVIUNWOLAZEL PE TNV €VTAGH TNG,
EVW Ol NXOypa@®noelg Tng KaAag ano onepeg Tou
Bellini Tatpltazouv anpoéopeva pe Tnv 0An atgdcpatpa.

MNawpyog A. Zapnytdvvng - Ta Néa, 18.07.1996

...Me Tnv opopua ng [napdcoTaong] nou oe TupA@VEL...
HE TO «OEOLHO» OAWV TWV NAdL®V Kal HE TNV LKavoTnTa
Tou Anpntpn lanalwdvvou va «OUUMUKVGOOEL> TOV
HUBo, va Tov «OoKAWel» Kal va Tou OWOEL HOpPn,
HeyaAopua g akpoBatwvrag avapeoa otov Toapouxn

KaL Ta comics...

...Exw viwoel Tnv Kpatnpévn avaoa Tou Kowou yUupw
Hou, €Xxw aKOUGEL TO XELPOKPOTNHA KaL Ta «pnpaBo»
nAdL pou, éxw elonpaget 6aa Aéyovrat ano Toug Beatég
HETA TNV NapAOCTAON KAl OUVEXIZW va EMHEVW OTL
NPOKELTAL YLO TO ONUAVTLKOTEPO KAAMTEXVLKO YEYOVOG
nou ouveBN €3 Kal apKeTa xpovia oTnv EAAGda...

Francois Cohendy - Le Progres, 17.09.1998
Mua @acpatikn Onepa

Me tnv MHAEIA Tou 0 Anpntpng Manaiwavvou e€epeuva
Tov BEATPLKO Kal ONEPETIKO X0pO, BAGLOYEVOG OE MOAU
OUVATEG ELKOVEG...

..M ®pa @aopatikn nou Ol0TAZEL avaueca oTa
(PavTaoTIKA opapaTta Kat oTg enipoveg ekdooelg. O
Manalwdavvou Olepeuva xwpig va ontoBoxwpel €va
€l00G nou KpaTaeL TNV yonTeia Tou, BETOVTAg NapaAAnia
KaL Ta 6pLa Tou. LUveEN®G n Oouleia Tou agizet Tnv

nNpPOCOXN Hag.

Ora Brafman - Jerusalem Post, 13.06.2000

...H kata Manaiwavvou MHAEIA eivat éva dpapatikd
KOAALTEXVLIKO — dlapavTl,  €va  YyvAolo  €pyo  HLag

eunveuopévng WOlopuiag nou Eenepvd TO  Xpovo.

‘Exovtag wg pouotkn unokpouon pla ouppa@n ano

onepeg Tou Vincenzo Bellini, n pouoikn npoBaAAet
TN AUPLKN OldoTacn Tou €pyou, €NAvaQEPOVTAG He

anaAétnta Tnv appovia.

To peyakeio TN MapdoTaong AUTAG TNG XOPEUTLKAG
opdadag cuviotatat oTnv tkavornta Tou Manaiwavvou
va dleloduel kaTteuBelav oTnv ouoia Twv dpaAPATIK®Y
OTOWXELWV TOU apxaiou dpApaTog Kal va evioxUeL Thv
OUVEKTLKN ONTIKN cUAANYN TNG 81aTagng TOU OKNVLKOU,
TOU pWTLOPOU KAL TwV KOGTOUHLAV, N ornoia unooTnpizet
€€oxa TIG aKpLBeig KAl OTUALZAPLOHEVEG APYEG KWVAOELG
nou €xouv €nnpeacTel and Ta KAAOOLKA €AANVIKA
yAunta kat Tnv eAnvikn zwypa@ikn. O Manatwavvou

ONPLOUPYNOE KIVNTIKEG-YAUNTIKEG ELKOVEG HE EvTovn

Kat OECHPEUPEVN EVEPYELD MOU  KlvoUvTal o€ €va
npokaBoplopévo OpapaTikd nAaiclo NPALoTELWOWV

OLaoTAOEWVY.

To €pyo Olatnpel Ta NepLocodTEPa and Ta OPaAHATLKA
otowxela Tng agnynong Tng Mndeag  (Ayyehkn
YreANaTou), yuvaikag ToU Bao\a |doova
(Manatwavvou), n onota Tpehaiveral and TV Znka
TNG OTav auTdC Bpiokel €va véo €pwTa Kat naipvel
TNV €KOIKNON TNG OKOTWVOVTAG Ta nawdld Toug... Kabe
Tivaypa Twv 0akTUAwv TnG Mndelag eivat gpopTiopévo
HE NAEKTPLOPEVN EVEPYELD KAL N yapnAAD vUXTa TOU
avopoyuvou eival €vag puBog KpUoTAAALVNG opOPPLAG
kat naBoug, eppNVEUPEVOC anod To OAOYUHVO Zeuydpt.
H dwxotdépunon TnG OKNVAG €ival XapakTnPLOTIKA Tou
idlou Tou €pyou, 6GMOU N ano@actoTikn entBupia Kat
N OUYKPATNHEVN  QVTIKELMEVLKOTNTA  OUVUMAPXOUV

TAUTOXPOVA OE AUTO TO UMEPOXO EPYO TEXVNG.

H napdotaon auth dwatnpet évav npwtdtuno Adyo. Av
KaL ano opLOpEVEG ANOYELG AVAKEL OTNV KATnyopia Tou
«XOPEUTIKOU BeaTpOU» Nou €pBace oTo anokopUPwUa
TOU Mnplv anod U0 OeKAETieG, €XEL NOAA va MEL 0TO
ongepwvo Beatn Kal ek@PAZeEL TN oUyXpovn EMOXN,
npaypa nou Ba ouvextoTel eni NOAU Katpd oTo pEAAOV.
LUppwva Pe noAhoUg KpLTikoUg aTo lopanA, n MHAEIA
nTav n Kopugaia napdctacn, n nNAéov evolapépouca
OTWYHN TOU XOPEUTIKOU npoypappartog tou OeoTiBai
lopanA kat Tou DancEuropa 2000.

Stefania Bochicchio - neptodiko Footloose,
Maptiog 1998

0 xopoypapog kat oknvoBeTng Anuntpng Manaiwdavvou
€eTUAlyel Tov pUBo TNG TPaylkAG oxéong PETAEU Tng
paylooag Mndelag kat Tou npwa lacova oav éva
€KAOTIKO ynTEPa: KaBe oTolxeio, and ta pappapa
AEUKG OMPATA TWV XOPEUTOV HEXPL TA APXETUMLKA
ateBnparta nou N NANPPUPLOPEVN OKNVA aVAPOXAEUEL
Kat and Tnv KUKALKOTNTa TNG pouatkng Tou Bellini wg
TNV NelBapxia Twv OTUALZOPLOPEVWY KIVAOEWY, HOLAZEL
0av UAKO plag paylkng ouvrayng. Eépoupe oOTL n
oTopia Ba TeAewwoet péoa o' éva notapd anod ddkpua
kat aipa, aAka avapnopot V' anooTpéyoupe 1o BAéupa
HaG yWOHaOTE HAPTUPEG TOU avano@euktou. AuTo
elval o HovTéPVOG Xx0poG oTnv KaAUTEPN €KOOXN Tou,
pnEikéAeuBog aAAa Kal karavonTog Tnv idla oTlypn.
Mua yloptn yia Ta pdria.

MEDEA? 2008

BaoiAng AyyeAtkonouAog - H KaBnpepuvn, 03.06.2008

To npwrto nou Ba eixe kaveig va napatnpnoet
eivat n agaipeon... [H] kivnon, anookopakizovrag
oxedov oTONMOTE MEPLYPaPIkO n neptnabeg, aneBn
OpacTIKOTEPN, MO dpapaTikn, dleloduTikoTePN. H 0ANn
alednTikn TNG véag autng nanalwavvikng «MnoeLlag»
elvalt auotnpoTepn, ALTOTEPN, MO KOPTEPHA — yU' auTod
kat ayyizet onAdxva. Yndpxouv OKNVEG Npaypatika

OUYKAOVIOTIKEG...

0 Manalwavvou Bpnke 10aVLKOUG EPUNVEUTEG yLd TOUG
POAOUG TOU £pyou - Kal auTd eivat €vag NoAU peyalog
é€nawog av okeptel kavelg oTL n AyyeAkn X1eAAaTtou
kat o idLog eixav naiet Mndeta kat ldoova oTnv npwtN
ekdoxn: AMGA eival Beonéoto nAdopa n EuayyeAia
Pavtou, pazi kat dawpovikd - pia Mndewa nou dev
Ba oBnoet ano tn pvnpn pag. Kat eival eppnveutng
KAAoEwg, peyaAwv duvatotntwy, aA\d kat peyaAng
€0WTEPLKNG évraong o lavvng NikoAaidng. OAdyupva
kat Ta 000 autd nawdld £0woav Pl EPWTIKA oKNvA

onaviag oHopPLag...

Béva lewpyakonoulou - EAeuBeportunia, 03.06.2008
Eivat oviwg aplotoupynua n MHAEIAZ  MaAhov

aptoToupynpa ATav KAt n AP@TN, N N UYWHEVN OTO
TETPAYWVO, nou eidape 1o 1993. ANAG eneldn népacav
noAAG xpovia, eAaxtota npdypata eixape KPATAOEL 0TN
HVARN HOG...

Anod npoxBég Bupapal, BéBata, MoAU neploooTEPa.
Kal Ta oké@ropat ouvéxela. Nonteupévn (1L unépoxo
nAacpa n  EuayyeAia Paviou nou naiget Tnv
Mndela) kat unepngavn wg EAnvida (n napactaon
Ba naet nepodeia oto  e€wTeptko). AMA  Kal
npoBAnpatiopévn...

Tooo ayoyn, T600 wpaia nou katavraet EEvn...

‘EAeva A. Xatznuwavvou - Ta Néa, 03.06.2008

Mtua dnptoupyia Loopponnpévn, EKPPACTLKNA, MLOTA GTO
Upog Tou [Manalwdavvou. Acnpopaupn, Mo auaTnpn
anoé Tnv npwTn, veavikn ekdoxn Tou pe Tnv Opada
Edapoug, nwo eykepaAwkn, nwo enefepyacpevn,
Alyotepo ouvatoBnpatikn, pe addopateg aAlayeg Kat

NEPLOCOTEPEG TLG APALPETELG AMNO TIG NPOCOETELC.

Mipka Anpntpladn-WaponoUiou - EAeuBeporunia,
17.06.2008

0 Anpntpng MManailwavvou, avtiBera Hpe  TOUG
nepLocoTEPOUG TAAAVTOUXOUG, TEAELOMOLEL TO TAAEVTO
TOoU pe okAnpn douAeta. EneEepydzeTatenipova 1o B€pa
TOU HEXPL VO NAPEL LKavonotnTkh popen. Ku av Ba To
Eavanapouctacel oo pEANOV, To ene€epyazeral naAy,
KAaTw anoéd véeg epnelpleg. To HUOTLKO TOU eKPPAZETAL
e pOvo Tpelg AEEelG. «AoUAEld» - «OOUAELd»
- «douAeta»... Eival texvirng tou Bedparog. Avaznta
TN CAQNVELD TNG €KPpaong, pExpL va atoBavBel tn
ouykivnon va nnyazet andé autnv. Tnv viOvel oTo
BeAoUdvo nepttUALypa TnG atoBnTLKAG opop@PLAG Kat
TNV NPOCPEPEL...

H woTopia enavaiapBaverat, 6xt 6pwg o Manaiwdavvou.
Kat pétog, 1o ®eoTiBAA ABnvayv, EpTace oTnv NAgov
ayeyadlaoTn Hop@n TNG...

Euyeveia Tziptzihakn - E®, 05.06.2008

..KaBwg 10 Qwg evalacootav pe To oKOTAGL OTO
€0WTEPLKO TOMio Tng MAdelag kat n addpactn guon
NG YPUANIZE OTO TECOEPQ, EVM ZEUYAPWVE APXEYOVA HE
Tov ldoova dinAa oTo SlapeAoHEVo Koppi Tou adeppou
TnG, 6TaV TO TAPAKOUVNPA TOU atdoiou TNG HLKPAG
IAaUKNG €ptEe an’ To KEPAAL TNG TO OTEPHA, EVOOW N
npodopévn Mndeta, vwnn anoé ouvaioBnpa, nepvouoe
anoé Tnv dpvnon otnv BAlyn kL and ket oto Bupo,
OTaV CUVETPLYE T AMOMPEWAPLA TOU «pagi» Toug Kat
anoxwPNoE VEKPOTEPN an’ auTov, Oev etN®ONKe anAwg
pta wotopia. Onwg akpBmg Kat yla Toug apxaioug, n
oTopia Oev eixe Kat Téon onpacia. E§ou kat To appa
Tou Euptnidn nepipepotav oTnv NOAN yla va akouoeL o
KOOWPOG akpLBwg Tt Ba cupBel ent oknvng, KL av BEAeL
va naet oto Beatpo va del. EEoU kat n MHAEIA?, oe
pta oTevada BaolAkng OKNVAG, Hag Aéet oAdkANpn Tnv
LoTopia oTo Npwto TpiAenTo.

...0nwg n «Mndeta» Tou Euptnidn, €10l KL auTn ToOU
Manalwavvou npoxwpd oav 0dOVTOKPENUd: MLEZELG TO
OWANVAPLO KL N KABE OTLYPN OMPWXVEL, 0PYaVvIKA Kat
avano@eukTa, TNV enopevn va Byet. Onwg kat otn zwn,
000 KL av pévw €kBapBn, 600 KL av yeAdw n avapply®
Y’ auTd Mou Zw, OTNV MpaypaTikoTnta EEpw Tt Ba yivel
napakatw. Enewdn 1o napakdtw npokUNTeL anod évav

oTIBapd elppo Kal cuvaloBnpaTikn Aoylkn cUP®va Pe
TOUG VOHOUG TG @Uong. Aev eival To 6acnévg nou pou

Ko6Bel Tnv avdoa.

AuTé nou €kave va pnv akouoTel oUTe éva 1600 Oa
BnxaAdkt oTtnv Kkatdpeotn aiBouoca Tng MMetpatwg
nTav KAatL @AAo: n dwpLKA OlKovopia TNG ApPHOVIKNG
évwong Tou €ow He 1o €€w. O kKABeTEC TOPEG OTNV
LoTopia, énou To Babog plag povo oTypng pnopet va
dlepeuvarat en’ dnetpov (ge aMa Adyla, autd nou
otov Euptnidn avahapBavet o Xopdg), npoxwpouoav
ayKaAlaoTa pe Tnv opizovTia pon, dnAadn Ta yeyovorta.
Kt ot oTpoBtAlopoi Tou aykaAaotoU Toug xopoU nrav
T000 KAAG pETpNpEVOL — pUBULKE, PEAwOLKA, OOHLKA
- nou tinota dev Ba pnopoloe va Aeinel. H dplotn
OpapaTikn olkovopia Kat To pakpla anod kabe pAuapia
n eviunwolwaopd avBpanwvo péTpo, aneAeuBépwoe
eppnveutéc kat Beatég. Eida or aAnBelwa Toug
avBpawnoug ent 0KNVAG He Ta dOVTLO TOUG KApPWHEVA
0TO YNTO, OE KATAoTAon NAnPoug napouciag ava ndoa
OTWyHRA, eAeUBepoug va undpgouv povadika peéoa ota
oupBoAlka Toug nAaiota. Kat atoBavBnka Toug Beatég,
KL EPEVA aVAPETd Toug, unap&lakd avakoupLopévoug,
YPanwpéVoug anod To OTOPAXL ME OKOWLA VOAHATOG,
aAnBelag Kat evog OLELOBUTLKA EUPUOUG dLaAdyou He
nv oknvn. H MHAEIA? pe xpelazotav va tnv dtaBaow,
Oev EKTUALOOOTAV €pAPNV poOU, KL 0 dtnAavog pou n
olaBace Alyo aMwTika anod péva. ATl auté nou
enurelBnke nTav zwvravo, dypunvo Kat ataneivwto

anoé eTnvn e§unvada n dpop@n eukoAia.

AnodTaKOOTOUULA WGTNHOUGLKN, anoTovApnZepBeTan,
tn EuayyeAia Pavrou kat tov Mavvn NikoAdidn wg Tov
kaBe wpaio valTn, ano TIG TOOPOUXIKEG ELKOVEG WG TLG
POK OTLYHEG, anod Tnv KaBapn olwnn g Tig EKPNEELG,
TG NAvTa hTav oTn B€on TOug, OTNV WPA TOUG Kal OoTovV
avBo Toug. Tt wpaia!

Kwotag lewpyouoonoulog - Ta Néa, 21.06.2008

...H enavaAnyn tng MHAEIAL énewra and dekanévre
xpovia, vopizw nwg ogeiletat oe OUo efioou
€peBLOTIKOUG AOYOUG: va PVNUPELWMOEL, va NPOCdWOEL
HUBlkN dlaoTaon dLApKELaG Kal ouciag o €va €pyo
nou ed@avwg Oev unékuye otnv TpBn TnG poOdag,
TNG OUyKupiag Kat Tng aloBnTikng entkalpoTnTag
aAAG evéxel nupnva povtepvikng auBevtiag. Eniong
yla va enava@épet Tov KaAAréxvn Manalwavvou oTtnv
TPOXLA PLAG TEXVNG AUOTNPNG Mou GAAOTE EMELOE Kal
Tapage Toug paviakoUGg Kat Toug HUNPEVOUG Kal T®pa,
x@pLg kat oTn dnpo@tAia Tou EYNVEUOTN, HnopoUoe va
OoKlpdoeLva Tapa&el kat aGAa Atpvazovta kat eBlopéva

0€ €L0POEG AUPATWY VEPE yla va Unv nw Kat Boupko.

Kat o [Mlanalwdvvou nétuxe Kkat ota OUO autd
npoodokwpeva. H MHAEIA Ttou anodeixTnke Oxt
anA®w¢ avBekTikn oTov Xxpovo aAAG péMouca, pia
npooexng nAnpogopia, éva poviélo Bedpartog nou
avolyel pwyHEG oTNV TEXVN Tou XopoBedtpou Kat
npoeTolpdzel, av undpgouv euaioBnTol OEKTEG, plav
aMn otoTpAAaTn epnetpia otov péAovta xpovo. Na o
nw wpa; Kaveig nia dev pnopei va eivat abwog and "dw
Kal N€pa, Kaveig anapAokeuog, Kaveig avunoyiaoTog
Kal Kaveig «eg§unvaklag». MNave ta nacaAeipyarta Kat o
XOPEUTIKOG HalvTavog, o ylaAavrzn HovTEPVLIOPOG Kat Ta
HETAPOVTEPVA KapayKLogALKLa.
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MEDEA 1993-2000

Zeyher Oral - Milliyet, 18.05.2000

...The stage is dark. A white light cuts through the
darkness to pick out the figures, which look as if
carved from marble.

From the very first moment we are drawn into an
enchanted world, brought face-to-face with the very
essence of Medea...

...We then held our breaths. Rarely have | seen an
audienceintheverylarge, andin this case packed, hall
of the Atatiirk Cultural Centre watch a performance in
such silence and with such engrossing concentration,
as if magnetically drawn to the stage...

...All the players in this theatrical game transform
themselves and their surroundings into works
of art, tableaux vivants that overspill with deep-
seated passions, paintings of true dramatic force.
| was struck by the power of the love scene. In the
depths of her misery, Medea tears across the seas,
seesawing between the past and the future, between
her thoughts and emotions, and finally moulding her
pain into decisive revenge...

René Sirvin - Le Figaro, 16.09.1998
Greece Rediscovered

..This 1993 production of MEDEA, reminiscent
of mime theatre, pantomime, and perhaps even
animation, sits comfortably with the beauty of
its unusual and sophisticated visuals. Dimitris
Papaioannou imaginatively guides a rediscovery of
this well-known story, all the while maintaining the

suspense and dramatic tension of the tale...

...Dimitris Papaioannou’s narrative captivates with
its inventiveness, and with the power of its images.
The characters, seemingly carved of pure marble,
contrast strongly with the sad grey realism of the
props. The director humourously imagines Jason as
a narcissistic ladies’ man, has Medea’s servant tied
on a leash, and Apollo beautiful like the god Helios,
the grandfather of Medea who emotionally oversees
the action. It is he who gives Medea the blood-soaked
ribbon with which she blots out the lives of her love
rival and her own children.

..The performers are perfectly suited to the
characters they play, moving with great restraint and

in perfect harmony with the music of Bellini...

Emma Manning - The Stage magazine, March 1998

..With MEDEA, the Edafos Dance Theatre company
achieves a powerful interpretation of this tragic mix
of murder, infidelity and revenge... Nikos Alexiou’s
overflowing set is breathtaking... The vocabulary of
the movement is highly effective... The expedition
of the Argonauts, all long gliding steps and perfect
symmetry, strongly suggests the entrance of the
swans in “Swan Lake"... The nude love scene with
Jason is pure eroticism... The element of drama in
this beautifully directed production is heightened with
excerpts from Bellini's operas and is triumphantly
theatrical to its very core.

Anna Michalitsianou - Ena magazine

..Every single member of the audience was left
speechless by the visual effectiveness of the
production. Every scene was like a great painting,
a work of art...

Anna Kissegoff - The New York Times, 17.09.1998

..The Edafos Dance Theatre company’s MEDEA
suggests a cinematic dream acted out by chalk-
white dancer-mimes who move in slow motion when
not erupting into emotional outbursts. Dimitris
Papaioannou, the director and choreographer, is
remarkably coherent in his style and vision... [H]e is
never off-key in his retelling.

..Jason and Medea on their wedding night...thrash
about on a table with extraordinary passion. After
Jason’s infidelity, Medea kills her children by dashing
two hand-puppets to smithereens.

Their red innards fall into the ankle-deep pool
below, the ‘'sea’ that Jason, portrayed as a priggish
19th-century admiral, has crossed. The entire cast’s
intensity is striking and the Callas recordings of
Bellini are unexpectedly apt.

Yorgos D. Sariyannis - Ta Nea newspaper, 18.07.1996

..The beauty of the production is dazzling... [Alll
the performers tie in with the ability of Dimitris
Papaioannou to condense the myth to its essence,
to delve into it deeply and give it form, while making
masterful leaps between the imagery of Yannis
Tsarouchis and of comic books...

| have sensed the audience around me sit with bated
breath, have heard the applause and the “bravos”
called from all sides, have taken in everything said
as people left the performance, and | can only stress
once more that this is the most important cultural
event to have been staged in Greece for many

years...

Francois Cohendy - Le Progres, 17.09.1998
An Unearthly Opera

With his MEDEA, Dimitris Papaioannou explores the
theatrical and operatic aspects of dance, founding his
work on uncommonly powerful visuals...

..it is an unearthly hour that vacillates between
extraordinary images and urgent outbursts.
Papaioannou undertakes his explorations without
turning his back on the art form, keeping all its charm
while at the same time redefining its boundaries.
Consequently, this is a work most worthy of your
attention.

Ora Brafman - Jerusalem Post, 13.06.2000

...Papaioannou’s MEDEA is a dramatic gem, a pure
work of inspired genius that transcends time. Set
to a musical collage of Vincenzo Bellini’s operas,
the music enhances its lyrical dimension, softening

some austere stylistic resolutions.

The greatness of this dance theatre work lies in
Papaioannou’s ability to cut right into the essence of
the dramatic components of the ancient drama, and
to solidify coherent visual concepts of set, lighting
and costume design that perfectly support the precise
and stylised slow movement phrases influenced by
classical Greek sculptures and Greek painting. He
has created kinetic-sculptured images, with intense
locked-up energy, that move in an environment of
predestined drama of volcanic magnitude.

The work keeps most of the dramatic elements of the
story of Medea, the wife of King Jason, who goes mad
with jealousy when Jason finds a new love, and takes
her revenge by murdering their children... Every flick
of her finger is charged with electrifying power, and
the pair's wedding night is a tale of crystallised beauty
and passion, acted out by the stark-naked couple.
The scene’s dichotomy is typical of the work itself,
where bold desire and restrained objectivity coexist

simultaneously in this magnificent piece of art.

This work maintains an original voice. Although
in some ways it belongs to the genre of ‘dance
theatre’ that peaked two decades ago, it reads well in
contemporary terms, and it is relevant today and will
remain so for a long time. MEDEA is my victorious
‘contestant’, the highlight of the dance section at the
Israel Festival and Dance Europa 2000.

Stefania Bochicchio - Footloose magazine,
March 1998

Choreographer and director Dimitris Papaioannou
spins the tale of the tragic encounter between the
sorceress Medea and the hero Jason like a visual
spell: every element, from the marble-like quality of
the whitened bodies of the dancers, to the primeval
feelings that the flooded stage stirs, and from the
roundness of the Bellini soundtrack to the discipline
of the stylised movements, is like an ingredient of a
magic potion. We know that the story will end in a
river of tears and blood, but, unable to avert our eyes,
we become accomplices in its inevitability. This is
modern ballet at its finest, both ground-breaking and
accessible. A visual feast.

MEDEA? 2008

Vassilis Angelikopoulos - Kathimerini newspaper,
03.06.2008

The first thing one notes is the abstraction... Stripped
of almost all that was cursory or demonstrative,
the movement has been made more effective,
dramatic and incisive. The overarching aesthetic of
Papaioannou’s new MEDEA is more austere, spare
and acute - and that is why it cuts to the quick. There

are some truly astounding scenes...

Papaioannou has found ideal performers to fill
the show's roles - something to be particularly
commended when one remembers that it was
Angeliki Stellatou and he himself who played Medea
and Jason in the original version. Evangelia Randou
is an exquisite creature, at once demonic and divine -
a Medea never to be forgotten. And Yiannis Nikolaidis
is a performer of great calibre, ability, and inward
intensity. Stark naked, the young pair offers up a love
scene of uncommon beauty...

Vena Georgakopoulou - Eleftherotypia newspaper,
03.06.2008

MEDEA? is indeed a masterpiece. The first MEDEA,
the one we saw in 1993 before it was raised to the
power of two, was likely a masterpiece too. But
because many years have passed since then, little
had remained in my memory...

| remember much more as of two days ago, of course.
In fact, | cannot stop thinking about it. Charmed
(Evangelia Randou, who plays Medea, is a magnificent
creature), | feel proud to be Greek (the show is set to
tour internationally). But | also have my concerns...

It is flawless and beautiful to such a degree that it

feels alien and remote...

Elena D. Hadziioannou - Ta Nea newspaper,
03.06.2008

Abalanced and expressive creation that remains true
to Papaioannou’s style. Black and white in palette
and more austere than the first, youthful Edafos
Dance Theatre version, the show is more intellectual,
better developed and less sentimental; the changes
are imperceptible, and more has been taken away
than added.

Mirka Dimitriadi-Psaropoulou -

Eleftherotypia newspaper, 17.06.2008

Unlike most talented artists, Dimitris Papaioannou
polishes his talents through hard work. He diligently
hones the subject of his attentions until it takes
satisfactory form. And if he is to present a work
again, he develops it afresh in the light of his latest
experiences. His secret can be summed up in three
words: work, work, work... He is a master craftsman
of spectacle. He strives for clarity of expression
until he senses the emotionality spring from this
immediacy. He offers us his works wrapped in the
velvet of aesthetic beauty...

History repeats itself - Papaioannou does not. And
this year, at the Athens Festival, his MEDEA achieved
its most perfect expression...

Eugenia Tzirtzilaki - EF free press, 05.06.2008

..As light alternates with dark in Medea’s inward
worlds and her savage self growls on all fours, as
she and Jason couple with primal force beside the
dismembered body of her brother, when the jolt to
little Glauce’s private parts knocks the crown off her
head, as the betrayed and emotionally raw Medea
passes from denial to grief and from there to anger,
when she smashes the remnants of her union with
Jason and departs more lifeless than him, it is not
simply a story being told. As the ancients knew, the
story itself is not all that important. This explains why
Euripides sent a chariot round the city announcing
exactly what he was to present on stage, allowing
audiences to decide whether to take their places in
the theatre or not. And why MEDEA?, downstage and
in its first three minutes, shows us exactly what is
to come.

..Just like Euripides’ “Medea”, the work of
Papaioannou unfurls like toothpaste: the tube is
squeezed and each scene naturally and inescapably
pushes the next into being. It is the same in life:
however amazed | am by something, however much
my experiences make me laugh or give me a frisson,
in reality | know what is coming next. Because
what comes next is determined by a robust chain
of reasoning and an affective logic that conform to
the laws of nature. It is not suspense that takes my
breath away.

Not so much as a cough was heard in the packed
Athens Festival auditorium for an altogether
different reason: the Doric austerity that marks the
harmonious union between the inward and outward
action. The vertical cross-sections that dissect the
story, where the depth of a single moment can be
explored ad infinitum (in other words, that which in
Euripides is undertaken by the chorus), went hand-
in-hand with the horizontal flow of the events. And
the turns of the chorus were so well measured
- rhythmically, melodically and structurally - that
nothing could be lacking. The excellent, prudent
use of the dramatic, and of a human scale devoid of
any excess or ostentation, liberated performers and
audiences alike. | saw people on stage with their
teeth sunk into the very heart of the matter at hand,
wired into every moment of the here and now, free
to exist uniquely within their symbolic frameworks.
And | sensed the members of the audience (myself
included) existentially relieved, our innards gripped
by strands of meaning and truth, by a penetratingly
brilliant dialogue with the stage. MEDEA? asked to
be interpreted, its action could not unfold without
my presence, and the interpretation of my neighbour
was slightly different from mine. And all because this
achievement was alive and alert, unadulterated by

cheap cleverness or facile beauty.

From the costumes to the music, from Aris Servetalis,
Evangelia Randou and Yiannis Nikolaidis to each and
every handsome sailor, from the Tsarouchis-inspired
images to the moments of rock intensity, from the
pockets of pure silence to the explosions, everything
was in its right place, in season and in bloom. How
wonderful!

Kostas Georgoussopoulos - Ta Nea newspaper,
21.06.2008

| believe MEDEA was revived after fifteen years for
two tantalising reasons: first, to monumentalise
and to impart a mythic dimension of longevity and
substance to a work that has clearly not succumbed
to the attritional whims of fashion and the aesthetic
of the moment, and is instead genuinely modern to
its core. And second, to take the artist Papaioannou
back down the path of an austere art that won over,
and caused as stir among devotees and initiates in
the past, and with which he can now, thanks to his
popularity, attempt to stir up other stagnant waters
- one could even say mires - addicted to inpourings
of sullage.

And Papaioannou has achieved both these objectives.
His MEDEA has not only well-endured the passage of
time, it has also proved itself to be ahead of its time, a
sign of what is to come, a model of live spectacle that
opens rifts in the art of dance theatre and prepares
the ground, if people are sensitive enough to pick
up the tremors, for more inspiring experiences in
the future. No-one can be naive from here on in, or
unprepared; no-one oblivious, or 'smart-alecky’. The
veneer, dance used as a garnish, has been stripped
back - faux-modernism and post-modern nonsense
are out.
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